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WEEK ONE – INTRODUCTION TO THE COURSE
Throughout this course, we will be examining recurrent themes and motifs in a variety of different story types:  comedy, gothic, creation myths, fairy tales, etc.

We will also be studying key components of the influence of media on these stories.  For instance, how does reading a gothic tale differ from viewing a gothic story in film?  Can you imagine how different an experience of the gothic would be if you were to watch a film like The Shining (Kubrick, 1980) or The Lighthouse (Eggers, 2019) without sound? How important are choices in lighting, colour palette, camera angles and movement that a director and the artistic team on a film?  How do these choices influence an audience’s responses to the story/stories told in the film?  Just to reassure you, there are no prerequisites for this course, so you do not have to have a degree or courses in film to do well.  One of the learning objectives of this course is to encourage visual literacies.
I will encourage you to read (Note: to read in this course is not just the act of looking at text in print but to read film, art, etc. and text includes the oral, visual and printed) critically and to ask questions of the course materials.  I will ask you to consider the following questions when reading course texts:
1. Who is telling the story? Is there more than one narrator or perspective being offered and is there a relationship between these narrators? Consider gender, age, race, nationality, ethnicity and sexual orientation in answering this question.

2. What are the historical and cultural contexts of the story?

3. Does the story have particular functions?  Does it teach a lesson (didactic in nature), provide entertainment, socialize and help formulate identity?

4. How does the medium through which the story is articulated structure the narrative and influence its potential meanings?

5. How does the identity of the narrator shape the kind of story being told?

6. Is there a specific reader/listener/viewer being addressed in the story?  If so, how does this position the reader/audience in relation to this ideal reader?
7. Does the story recall other stories? How is it different and similar?
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This list of guideline critical questions is meant only to be a beginning to your critical examination of the course materials.  Please add to this list and refer often to this list and your own list of questions.

Things to Consider When Reading a Dramatic/Play Text
In the first two weeks of this course, we will be reading three plays.  Plays are primarily meant to be seen in performance and not simply silently read.  Nevertheless, you will be asked to read three performance texts:  Lysistrata, A Midsummer Night’s Dream, and Dry Lips Oughta Move to Kapuskasing.  Vastly different plays but strangely linked, linked by virtue that they are all comedies but linked in other ways as well.
The challenge when reading a play is to imagine what a production of a play involves – to visualize, to hear, to imagine the movement on stage spaces, scenery, lighting, and costuming.  Whenever possible view productions of the plays.  I am providing references for some of these plays but explore beyond these particular references.  You do not necessarily need to view various productions in their entirety but sample different ones and compare the treatment of particular sections and scenes from one production to the next.

I am providing a short and certainly not exhaustive list of some things to consider when reading a performance text:

· Consider the overall structure of the play.  Is it divided by acts and scenes?  How do these divisions impact the story or stories related in the play?  Do they complicate plot structures, intensify and reinforce themes, provide suspense?

· Pay attention to any stage directions.  Do they give us important information regarding setting and tone of a scene?  If there are few stage directions, does dialogue provide this information?  For instance, if a character states how dark the night is, we know what the lighting and atmosphere of the scene would be (unless of course, the character is stating the opposite of what is really happening, then this tells us something about that character and their relationships to others).
· Note dramatic gestures.  What are characters doing on stage and how is this indicated by what they are saying or how other characters react to them?

· Who is on stage at particular points in the play?  How are they physically and socially positioned in relation to other characters?

· How are transitions from one part of the play’s plot to another accomplished?  In Lysistrata, a play without scene or act divisions, choral songs are important in transitions from one part to the next.

· How is place represented in the play?  Pay particular important to settings and props either through stage directions or through information related to the reader through dialogue.                                                                       2
